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1st March 2025 
 
To:​ Secretary 

India-Sri Lanka Foundation 
℅ High Commission of India 
No. 36-38, Galle Road, Colombo 3. 

 
Dear Sir/ Madam, 
 

Closing of Award No. 359/24 by the India-Sri Lanka Foundation 

I am writing to formally close Award No. 359/24, granted on April 24, 2024, and commenced on June 1, 
2024. I am pleased to confirm that I have successfully completed the work outlined in the award’s scope. 

I would like to express my sincere gratitude to the India-Sri Lanka Foundation for your patience and trust 
throughout this period. For your kind reference, I have attached the following documents: 

●​ Copy of the Awarding letter and Acceptance letter ​ ​ ​ ​ 03 

●​ Copy of the Proposal ​ ​ ​ ​ ​ ​ ​ ​ 04 

●​ Research Overview and the Development of the Manual​ ​ ​ ​ 06 

●​ Workshops and Publicity ​ ​ ​ ​ ​ ​ ​ 16 

●​ Acknowledgment & Future Prospects​ ​ ​ ​ ​ ​ 18 

●​ Calligraphy Manual ​ ​ ​ ​ ​ ​ ​ ​ 30 

●​ Budget Revision and Payments​ ​ ​ ​ ​ ​ ​ 33 

The funding provided was instrumental in conducting this research, developing the manual, and organizing 
workshops. We kindly request the release of the remaining 50% of the award to further support our efforts in 
expanding this initiative. Additionally, we look forward to future collaborations, exhibitions, and publications 
that will showcase the reconstructed Sinhala calligraphic forms and promote their application in 
contemporary design. 

Please do not hesitate to contact me for any clarifications or questions.  
 
Thanking you for your support, 
Yours Sincerely, 
 
 
 
Dr. Sumanthri Samarawickrama 
PhD, M. Design Arts (SG) , B.Des (Hons), CTHE (Colombo), SEDA (UK) 

Senior Lecturer and Research Coordinator, Department of Integrated Design, Faculty of Architecture,  

University of Moratuwa, Sri Lanka 
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1- Copy of the Awarding letter and Acceptance letter  
This has also been included as an attachment in the email for better visibility 
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2- Copy of the Proposal  
This has also been included as an attachment in the email for better visibility 
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3- Research Overview and the Development of the Manual 

"Preserving Calligraphic Heritage"​
The The Preserving Calligraphic Heritage project successfully explored and 
documented the calligraphy style found in 18th-century mural paintings from the 
Southern Kandyan Painting School in Sri Lanka, with a special focus on Karapitiya 
Raja Maha Viharaya, Galle. This temple was chosen for its well-preserved and 
visually rich murals, which provided valuable insights into the calligraphic traditions 
of the time. The project aimed to identify, analyze, and reconstruct a distinctive 
calligraphic style embedded in these murals, ensuring its preservation and continuity 
in contemporary artistic practices. 

Beyond documenting a historical script, this research also served as a pilot study for 
developing a structured methodology for the preservation of calligraphy in temple 
mural paintings. A key focus was the detailed examination of the tools and 
techniques used by ancient mural artists, particularly: 

●​ The brush as a tool – its stroke dynamics and handling techniques. 
●​ The limestone/plastered wall as a calligraphic surface – influencing the 

texture and characteristics of the script. 

By analyzing these elements, the study provided deeper insights into the historical 
techniques that shaped Sri Lankan mural calligraphy. 

Calligraphy, a vital part of both Indian and Sri Lankan artistic traditions, has often 
been overshadowed by other artistic elements within Sri Lankan heritage. While India 
has a well-documented history of diverse calligraphic styles, Sri Lanka’s calligraphic 
heritage—particularly in ola leaf manuscripts and mural paintings—remains largely 
underexplored. This project aimed to bridge that gap by systematically: 

●​ Documenting, studying, and reviving an authentic calligraphic style from 
Karapitiya Raja Maha Viharaya. 

●​ Developing a documented methodology that can be applied to similar 
research contexts in the future. 
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●​ Creating a Step-by-Step Manual on how to reconstruct this calligraphic style, 
ensuring its preservation and accessibility. 

As part of this initiative, the project also explored the application of this calligraphic 
style in contemporary design. The findings were disseminated through workshops, 
where participants learned how to adapt this historical calligraphy for modern 
creative uses. This knowledge continues to evolve, with ongoing efforts to develop a 
range of typographic designs that can be utilized for contemporary applications or 
other artistic and scholarly purposes. 

The overall research process and completion of the project can be summarized as 
follows: 

1. Field Research and Documentation 

As the first phase of the project, an extensive field study was conducted at Karapitiya 
Raja Maha Viharaya, Galle, with a focus on identifying, analyzing, and documenting 
the calligraphic elements found in the temple shrine room’s 18th-century mural 
paintings. This phase was essential in laying the groundwork for the systematic 
study and reconstruction of the calligraphic style. 

The key steps in this phase included: 

●​ Capturing high-resolution photographs of the calligraphy in murals to enable 
detailed analysis. 

●​ Identifying and cataloging a comprehensive set of letterforms, classifying 
them into common, rare, and unique groups based on their frequency and 
stylistic variations. 

●​ Collecting root letter samples to establish a structural foundation for 
reconstructing the script. 

This phase provided crucial visual references, forming the basis for further study, 
analysis, and reconstruction of the calligraphic style. 
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2. Analysis and Visualizing the Style 

Following the documentation phase, the research team conducted an in-depth visual 
analysis and reconstruction process, which included: 

●​ Observing and documenting stroke variations, including differences in 
thickness, thinness, and nib width. 

●​ Identifying proportional guidelines and structural consistencies within the 
script. 

●​ Testing the analysis through workshops with undergraduate students from the 
Bachelor of Design degree program at the University of Moratuwa. These 
workshops played a crucial role in: 

○​ Evaluating the reconstructed stroke movements and construction 
techniques. 

○​ Comparing student experiments with historical references to assess 
accuracy. 

○​ Refining and finalizing a systematic, step-by-step calligraphy 
reconstruction process based on workshop findings. 

Systematic Process of Documenting, Studying, and Reviving the Calligraphic Style 

The process of analyzing and reconstructing an authentic calligraphic style involved 
the following steps: 

1.​ Observation and Analysis 
○​ Study the calligraphy in the 18th-century murals of the Shrine Room at 

Karapitiya Temple, Galle. 
○​ Narrow the research focus to a specific calligraphic style found in the 

murals. 
2.​ Documentation and Classification 

○​ Record existing letterforms and classify them into common, rare, and 
unique groups based on their frequency and stylistic variations. 

3.​ Letterform Reconstruction 
○​ Gain familiarity with surfaces, tools, forms, structures, and stylistic 

features. 
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○​ Refine an understanding of letter proportions by studying stroke 
thickness and angles. 

4.​ Establishing Reference Lines 
○​ Define key baseline and outermost parameters to maintain structural 

consistency in reconstruction. 
5.​ Creating a Cohesive Character Set 

○​ Use reference lines to reconstruct letterforms, ensuring accuracy and 
consistency. 

6.​ Finalizing the Calligraphic Style 
○​ Standardize proportions, base characters, ascenders, and descenders 

to define the foundational script. 
7.​ Deconstructing Letterforms for Structural Analysis 

○​ Break down letterforms into anatomically distinct visual features of the 
Sinhala script. 

○​ Identify and classify common strokes used in this calligraphic style. 
8.​ Tool Experimentation and Material Testing 

○​ Test various tools to replicate the mural letterforms. 
○​ Determine that a paintbrush and ink provided the most accurate 

representation of the original style. 
9.​ Process Documentation 

○​ Record each step of the reconstruction, including: 
■​ Hand movements 
■​ Pressure variations 
■​ Stroke direction 
■​ Techniques such as dips and lifts 

10.​Finalizing the Calligraphic Construction Process 
○​ Establish a step-by-step guide for reconstructing the Karapitiya Temple 

calligraphy style, preserving it as a historical reference and practical 
resource for contemporary use. 
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Ensuring Long-Term Accessibility and Application 

This structured methodology ensures that the calligraphic style from Karapitiya Raja 
Maha Viharaya is not only preserved but also made accessible for future studies, 
artistic applications, and contemporary design interpretations. 

The findings from this research contribute to the revival and reintegration of 
historical Sri Lankan calligraphy, ensuring its continued relevance in both traditional 
and modern creative practices. 

3. Reconstruction, Digitization, and Step-by-Step Manual Development 

The reconstruction phase involved a rigorous process of reinterpreting and refining 
the script, ensuring its accuracy and usability for contemporary practice. This phase 
included: 

●​ Freehand recreation of calligraphy letters through 200 trials per letter to 
analyze and confirm the stroke movements. This process helped finalize: 

○​ The distinct characteristics and refinement to the calligraphic style. 
○​ The number of strokes required to construct each letter. 
○​ The lifts, presser point and hand movements necessary for 

reconstructing the calligraphic forms accurately. 

Once the letterforms were reconstructed, the root letters were digitized using Glyphs 
software, under the guidance of font designer and engineer Mr. Pathum Egodawatta. 
This digitization process ensured precision and consistency, allowing for a 
structured reproduction of the script. 

After completing the digitized letterforms, the team developed detailed instructional 
illustrations outlining: 

●​ The number of lifts required per letter. 
●​ The movement and direction of hand strokes. 

These illustrated instructions were then compiled into a comprehensive manual in 
preparation for a workshop. 

10 



Workshops and Public Engagement 

The project concluded with a two-stage workshop series aimed at testing and 
disseminating the reconstructed calligraphic style: 

1.​ University Workshop – Conducted with undergraduate students from the 
Bachelor of Design degree program at the University of Moratuwa. This 
session provided an opportunity to: 

○​ Test the manual’s effectiveness in guiding learners. 
○​ Observe how design students interpreted and adapted the 

reconstructed calligraphy style. 
○​ Refine the instructional content based on student feedback and 

performance. 
2.​ Public Workshop and Presentation – The findings and reconstructed 

calligraphic style were publicly presented at the Sri Lanka Design Festival on 
9th November 2024. This event: 

○​ Introduced a wider audience to the historical and artistic significance of 
the Karapitiya calligraphy style. 

○​ Provided hands-on experience for participants to engage with the 
script. 

○​ Encouraged contemporary artists, designers, and calligraphers to 
explore and integrate the style into modern creative practices. 

By reconstructing, digitizing, and formalizing the calligraphic style into a structured 
learning manual, this project has successfully revived an important aspect of Sri 
Lanka’s calligraphic heritage, making it accessible, teachable, and adaptable for both 
scholarly and artistic communities. 

For this, we are extremely grateful for the India Sri lanka foundation for your support.  

A few captures are found below: 
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Fig. 01: The murals of the Karapitiya Raja Maha Viharaya,Galle and it’s 18th century Sinhala 
Calligraphic style  
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Fig. 02: Research process - Initial Lettering with Brush 
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Fig. 03: Research process - Letterform Analysis 
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4- Workshops and Publicity  
On behalf of the entire research team, we extend our gratitude to the Sri Lanka-India 
Foundation for their generous financial support, as well as to SLDF and AOD 
Colombo for providing necessary support for the workshops. We also acknowledge 
the contributions of the three research assistants who played a crucial role in 
facilitating the workshop series and documentation process. Thank you to: 

●​ P.B.S.Deshani Ariyathilake 
●​ A.I Sewwandi 
●​ K.A Udari Gunawardhana 

Workshop Engagement​
The workshop series included two primary sessions conducted with undergraduate 
students from the Department of Integrated Design, University of Moratuwa: 

●​ Level 3 Workshop (conducted on [insert date])​
Focused on basic stroke techniques and constructing traditional letterforms. 
Participants engaged in hands-on activities to understand the core principles 
of Sinhala calligraphy. 

●​ Level 2 Workshop (conducted on [insert date])​
Built upon the foundational knowledge from the Level 3 workshop while 
exploring modern adaptations of traditional letterforms in contemporary 
design applications. 

For the Level 2 workshop, approximately 28 students participated, while for Level 3, 
around 30 students took part, making these sessions highly interactive and 
engaging. 

●​ Main Workshop: "Reviving Sinhala Calligraphy: A Hands-On Journey in 
Reconstructing Traditional Letterforms" 

This primary workshop was conducted as part of the research project "Preserving 
Calligraphic Heritage", a collaboration between Dr. Sumanthri Samarawickrama from 
the University of Moratuwa and Prof. Girish Dalvi from the Indian Design Center, IIT 
Bombay, with funding from the Sri Lanka-India Foundation. 
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Participants were guided through a step-by-step process as outlined in the 
research-based manual, allowing them to reconstruct traditional Sinhala calligraphy 
for contemporary applications. The hands-on nature of the workshop provided 
attendees with practical exposure to historical stroke techniques, brush 
manipulation, and letterform construction. 

Held at Cinnamon Life, Colombo, as part of the Sri Lanka Design Festival (SLDF), the 
workshop was attended by several participants, including individuals with or without 
prior experience in calligraphy and brush manipulation. Design students and 
educators with a keen interest in Sinhala calligraphy also took part. The event was a 
dynamic and interactive session, with participants exploring the historical context, 
structure, and aesthetics of Sinhala calligraphy under expert guidance 

Audience Feedback & Impact​
Participants expressed deep appreciation for the workshop’s unique approach to 
Sinhala calligraphy. Many found the step-by-step reconstruction process particularly 
insightful, enabling them to connect with Sri Lanka’s calligraphic heritage in a 
hands-on manner. The opportunity to explore both traditional techniques and modern 
adaptations sparked enthusiasm among design students and educators alike. 

The collaborative nature of the workshop, bringing together students, researchers, 
and calligraphy enthusiasts, reinforced the importance of reviving endangered art 
forms. The research assistants played a vital role in facilitating discussions and 
hands-on sessions, further enriching the learning experience. 
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Publicity and a few Captures  

 

 

18 



  
 

19 



 

20 



 

 

21 



 

 
 

22 



 
 
Workshops with Undergraduates the Bachelor of Design(Hons) Degree programme, 
Media and Communication Design Level III students of the University of Moratuwa 
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Sunday, February 23, 2025 
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Sunday, June 30, 2024
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5- Acknowledgment & Future Prospects​

We sincerely thank the Sri Lanka-India Foundation for their continued support in 
preserving Sri Lanka’s rich calligraphic tradition. Their funding was instrumental in 
conducting this research and organizing the workshop. We kindly request the release 
of the remaining 50% of the award to further our efforts in expanding this initiative. 

Additionally, we look forward to future collaborations, exhibitions, and publications 
that will showcase the reconstructed Sinhala calligraphic forms and encourage their 
application in contemporary design. 
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6- Calligraphy Manual  

Manual One: Introduction to the "Preserving Calligraphic Heritage" Project 
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Manual Two: Activity Based on the "Preserving Calligraphic Heritage" Project 
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Manual Three: Calligraphic Form Reconstruction Sheets – A3 printed sheets to assist 
in reconstructing calligraphic forms. 
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